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Divine light

Great design often
contains unexpected
juxtapositions.

Quirky ideas, new ways of looking at old
paradigms, or creating a blissful marriage
between elements that on first appraisal

have little or nothing in common.
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Fertile ground

It may be tting then that one of the most
beautiful range of lights to be designed
recently has its genesis in the organic shapes
and textures of the humble mushroom -
renowned for its ability to grow in almost
total darkness.

The Porcini Lamps were designed by
Adelaide duo Jaquie Hagan and Madeleine
Potter, who together make up the design
company memakg.

In addition to Interior Design, their collective
experience in a number of different elds
including graphic design, healthcare, and
the environmental sector, informs a unique,
subtle and considerate design position with
a contemporary focus.

Inspired by nature

The Porcini lighting range grew from a
subtle exploration into the elegantly simple
form of the mushroom, explained Hagan
and Potter.

We started observing patterns in nature as
the catalyst for the physical form, resulting
in a series of organic shapes dictated partly
by the materials, then combined it with our
sustainability ambitions.

The mushroom has such a voluptuous form
that we felt it was too appealing to pass up,
they said.

The mushroom s upright stem and

protective canopy lends itself so beautifully
to a lampshade design, you could almost t
it with a light source and plug it in! >



:to kindle,
excite or
animate

Earlier this year, | reviewed the differing
approaches to design strategy across the
states, given the Federal Governments lack of
recognition of design.

- Since then the recommendations have been

synthesised and heavily in uenced by the global
economic crisis, evolving as a white paper -
Powering Ideas: an innovation agenda for the 21st
. ‘f Century - that outlines the federal governments
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So what opportunity does Powering Ideas present for design to be articulated in
relation to a national innovation policy?

seven priorities for innovation in Australia.

Priority 1: Public research funding supports high-quality research that addresses
national challenges and opens up new opportunities.

Currently design is poorly funded in national competitive research funding programs
relative to other elds of research.

The shift away from the traditional linking of innovation with science and technology
will be critical here as will the understanding of the way design can contribute to
national challenges.

Priority 2: Australia has a strong base of skilled researchers to support the
national research effort in both the public and private sectors.

The level of quali cation of design practitioners and academics in Australia is relatively
low. The Design Institute of Australias new Education Policy encourages much needed
increase in post-graduate quali cations in design.

The effectiveness of the new Excellence in Research Australia (ERA) initiative to
adequately acknowledge and count creative outputs as research will be key in the future
of research development and postgraduate training in design.

Priority 3: The innovation system fosters industries of the future, securing value
from the commercialisation of Australian research and development.

Design is an integral part of research and development - hence the acronym preferred
by the industry: RD&D - research, design and development. Design should be included
as an integral part of R (D) & D subsidies and taxation concessions and credits.

Priority 4: More effective dissemination of new technologies, processes and
ideas increases innovation across the economy, with a particular focus on small
and medium-sized enterprises.

It remains to be seen how tailored the services of the new government funded $17m
national Creative Industries Innovation Centre to provide business advisory services
for small to medium creative industries businesses will be, and how it differs from the
existing business services already offered by Enterprise Connect.

The effectiveness of newly appointed regional business advisors will be critical, as will
the clear inclusion of all disciplines and practices of design as a creative industry.

Priority 5: The innovation system encourages a culture of collaboration within
the research sector and between researchers and industry.

Once again national competitive research funding will be an important factor here to
demonstrate the contribution of design research and design process as an innovation
tool within the business and government sectors and highlight the importance of design
in the company bottom line.

Priority 6: Australian researchers and businesses are involved in more
international collaborations on research and development.

Internationalisation should be a priority of the previously mentioned Creative Industries
Innovation Centre. We need to nd more opportunities for international funding for
design research and harness schemes such as the Australian Research Council s Future
Fellows and Post-Doctoral Scholarship funds to internationalise Australias design
research activities.

Priority 7: The public and community sectors work with others in the innovation
system to improve policy development and service delivery.

The introduction of design criteria for public procurement of projects, services, products
and systems is long overdue.

We need to advocate for recognition of the value of design thinking across many areas
of policy strategy and make a case for the participation of design leaders in policy and
strategic development.

It is now the responsibility of the design sector to articulate these priorities to explain
the speci c relevance of design and the contribution design brings to innovation.
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Organic dimensions

From a structural viewpoint we liked how
the mushroom appears self-supporting when
viewed from underneath, with an inbuilt
structure that cantilevers out from the core
to support the canopy above.

This really informed our ideas on how we
could make our lampshades self-supporting
through the timber oak members that
protrude out from the centre through the
holes in the veneer shade.

The structure thus becomes an inherent part
of the shade, rather than the typical lamp
frame which drives the form of the shade.

A series of organic shapes and forms from
the delicate folds and translucent textures of
the mushroom were re-interpreted to form
the basis for the Porcini lamps.

Global design influence

Hagan and Potter used a return to craft, a
sustainable outlook and the use of locally

sourced materials as the guiding principles
behind their design.

The Porcini designs were approached
and intended as pieces of Australian
contemporary design, they asserted.

But in the true spirit of the Australian ethos,
we drew from other outside in uences

such as the simplicity and re ned detail of
Scandinavian design, resulting in unique,
simple xing methods and consideration of
every design detail.

Aesthetics and philosophy

The introduction of highly textural and
tactile elements through the selective
application of materials for the lamps

was intended to evoke de nite aesthetic,
physical and philosophical responses, said
Jaquie Hagan.

The materials we have used are from
natural sustainable sources and embody
a long life span, thus ageing with grace
over time.

The Porcini lighting range so far comprises
two design elements: the Porcini Stem
standard and table lamps, and the

Porcini Canopy , consisting of various
sized pendant lamps.

Perhaps the most stunning feature of both
designs is the highly textural Tasmanian Oak
veneer shade covered with wool felt, which,
echoing nature, is encouraged to form its
own beautiful patterns.

A series of oak members act as an integral
part of the shade support, repeated in a
radiating pattern from the central core.

Brilliant success

All lampshades across the entire Porcini
range are interchangeable, to achieve
multiple size combinations, Madeleine
Potter explained.

The Porcini lamps received notable
recognition and reviews as nalists in
the LaunchPad 09 design competition,
and have been featured in local, national
and international design publications
and websites.

memak@ have been approached to produce
and manufacture the lamps for sale in the
commercial design market, and hope to see
this realised towards the end of 2009.
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